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Lia Nalbantidou has been focusing on her immediate family ever since her first photography series. Now
she returns to this theme and speaks of a secret garden, which is also full of ‘hidden’ family photos, tinged
and scented with the urban space surrounding it. This new work is a photobook titled Urban Secret
Garden: A Trilogy of Photographs, and was recently shortlisted for the Photomarket Award at the
international Encontros da Imagem Festival, held in Braga, Portugal every year.

In the mid-1990s, you created a series of photographs titled “The Secure Private Domain of My Home
(1996-2001): Zero to Five”, which focused on your immediate family. Now in your new series entitled
Urban Secret Garden: A Trilogy of Photographs, although you dig up images from the past of your family,
you turn your attention to your urban surroundings. Could you tell us what it means for you to return to
the past when you are trying to photograph the world from a contemporary aesthetic viewpoint?

Apart from archive material, the series includes contemporary photographs taken in Thessaloniki from
2009 to 2014. While | was walking through the city one day, | realized that | was “seeing” all that was no
longer there: the Dodoni bougatsa pastry shop on that corner, Niko’s carpentry-shop a little further
down, the Plus Size Fashion shop on the corner of lktinou and Pavlou Mela streets, the Studio 54 Disco,
and the cool ice-cream shop where | used to hang out as a teenager.

In the middle of 2014, while | was completing this project, | was searching for a narrative. An occurrence
in my personal life led me to the large, black boxes where | have stored my family snapshots. | have an
obsession with the family photo album: the box or folder with images representing a life that is passing,
family snapshots forgotten in drawers along with old receipts, the stub of a pencil that doesn’t write, an
eraser that doesn’t erase. This narrative owes much to a thought of Barbara Duden’s: during the farewell
dinner at the conclusion of our seminar in Hannover in October 2000, she said that she didn’t care about
history that didn’t also include her grandmother. This idea suffuses my work. After all, piecing
contemporary photographs together with photos from past decades is an entirely contemporary practice
that we see in many photobooks.

In your photobook, the family photos are concealed. In order to browse through the book and discover
them, the reader has to cut open the pages. What is the significance of this thread that does not allow
immediate access to these photos unlike the easy access the reader has to the contemporary
photographs?

The book’s threads are red, green and yellow—a different color for each of the book’s chapters: “why the
night”, “mediterranean air” and “the Ano Poli Suite”. The threads signal to the reader that the archive
photos are hidden there and the reader must discover them... Just like Proust’s Madeleines, which take
him on a journey into images and flavors of the past resurfacing in his consciousness, so the colored
threads pull up the family photo archives. “That is where | observe the seams joining the pieces into one
unified article of clothing that contains us.”

The colored DMC threads, the French white linen, the embroidery on the cover, the floral motifs of the
contemporary photographs all refer to the ready-to-wear women'’s clothes family business that closed

shop in the late 1990s. In my book, handmade items converse with mass-produced ones.

Many contemporary photographers have a penchant for the urban landscape, but most of the time they
create dark and dramatic images whose main point of reference is globalized society. In your work, we
stand before images that exude a sense of vitality and lightness, a fresh personal strength. What lies
behind this choice of yours?

Your observation makes me very happy.

A friend of mine, also a photographer, said to me while he was leafing through the book, “Your nights are
gentle.” | am reluctant to speak of a specific choice. Very simply, this is what | can do. Are the nights at
the homeless shelters gentle? Are they gentle in the makeshift gathering points in these times of crisis?
Are they gentle in the longshots of the city that | took at dawn? | don’t know. As long as | manage to
translate what is out there into my own idiom, | feel content.



| use daylight film. The light in my photographs is a combination of the ambient light, the sky and a flash.
These are long-exposure takes, going against the manufacturer’s recommended exposure time. The dark,
dramatic images you describe above are what we experience. | have no reason to represent this
atmosphere in my photographs. | use a camera to imprint my own truth.

Your photographs remind me of Belgian photographer Franky Verdickt’s series The South Street Village
and Dutch photographer Hans Wilschut’s Days at the Parade. Both these photographers’ experiment with
contemporary alternative projects in the urban context. Do you feel you have anything in common with
these artists?

I am not familiar with their work. A quick look on the Internet tells me that some things we have in
common are the time of day we shoot and the open urban landscape. | like the idea of a perpetual dusk
and dawn—something like a never-ending interval in stroll that has no destination. In the book’s
narrative, the juxtaposition of the archive photographs allows for an additional level of interpretation.
During my walks at dawn | was led to the camps of the homeless and from there to the quest for “the
home” in Ano Poli, the northern region of Thessaloniki near the fortress. | would very much like to hear
some of the thoughts of those who browsed through the book as they turned the last page!

| can see that your photobook is on an equal footing with the excellent printed works that are exhibited
every year in the Paris Photo photobook section. How did you decide to create a photobook and what is
your opinion of the attention a photographer must pay to photobooks?

The format of the photobook was dictated by the very narrative of the story, which, in turn, was shaped
by the photographic material and the memories | had at my disposal. | collaborated with Eleni Nasta on
the design and on developing the idea with Sila Zamani. The collaborations were invaluable and
extremely creative.

In 2013, | was fortunate enough to see the first version of my book short-listed for the Kassel Dummy
Award, in Documenta Halle. That year’s festival was dedicated to Daido Moriyama, a living legend in the
world of photography. | traveled to Kassel and | confess that my participation in the festival was an
amazing photobook masterclass for me. | saw and heard many things and, thanks to modern technology,
| was able to continue my research from my desktop in my lab.

My photobook is self-published, produced in Thessaloniki via the print-on-demand method and can be
dispatched to any recipient anywhere.

The photobook is a complete work in itself. So is the orchestration of an exhibition. Nevertheless, when a
photography exhibition (good, bad or mediocre) comes down, it ceases to exist.
The photobook has many lives to live. (transl. Thalia Bisticas)



Aotiko¢ Muotikog Knmog
H NAia NaAurnavriéou ouvoutAei ue tnv Niva Kaoolavou (OktwBplog 2016)

H Ala NaAumavtibou EMIKEVIPWVETAL OTO OTEVO OLKOYEVELAKO TNG TEPIYUPO QMO TNV MPWTN KLOAXG
Quwtoypaikn SoUAeld e TWPa EMAVEPXETAL KAl TAPOUTLAIEL EvAV UUCTIKO KNITO TTOU €ival YEUATOG
Ao “KPUUUEVEC” OLKOYEVELAKEG PWTOYPAPIEC, ATTOYXPWOELS KAL APWUATA TOU XOTLKOU XWPOU.

Mpokettat yio éva photobook e tov titAo “Urban Secret Garden — a trilogy book of photographs”

kot mpooata Stakpidnke oto Stedvég peotiBad Encontros da Imagem mou mpayuatormoleital kade
Xpovo atnv Braga tn¢ Moptoyaliac.

2To péoa tn¢ Sekaetiag tou 1990 SnutoUpynoeg Tt Oelpd PWToypaPLWV “To AopaAgc, IStwTiko Mebdio

TOU ZTutiou pou (1996-2001) - Mnbév wg MNévte”, mou eotialav 0TOV OTEVO OLKOYEVELAKO OOU MEPLYUPO.
Twpa otn véa oou epyaocia ue titAo “Urban Secret Garden — a trilogy book of photographs”, evw
OTPEPELG TNV TIPOCOX! 00U OTOV QOTIKO XWPO TTIOU O MEPLBAAAEL, TNV (Olar OTIYUN AVOOUPELG ELKOVEG QTTO
TO TAPEATOV TNG OLKOYEVELAC OOU KOl TWV YOVLWV COU...

Mropeic va Lou TeLC mola onuaocio Exel TEALKA yla ogva n avadpoun oto mopeABov, T oTlyun mou
mpoontadeic vo OELG TOV KOOUO LIE L0 CUYXPOVN PWTOYPAPLKY aLloBNTIKN;

To “Urban Secret Garden — a trilogy book of photographs” mepilapufavel, ektog amno ti¢ ¢wroypadieg
apxelou, pla oelpd amod olyyxpoveg dwtoypadieg mou éywvav otn Osooalovikn amo to 2009 péxpL To
2014. Nepratwviag Ulo HEPA HECQ OTNV TIOAN, cuveldntomoinoa mwg “€BAema” OAa autd mou dev
UTINPXAV Tl ¢' aUTH TN ywvia n provydtoa Awdwvng, Alyo mapakdtw to poapaykoudiko tou Nikou,
ywvia Iktivou kal M. Mela to katdotnua “Moda yia MoaxouAég”, to studio 54, n “Qpaia”- to cool
Ay WTATLSIKO - OTEKL TWV EPNPBLKWY LOU XPOVWV...

It péoa tou 2014, 0AoKANPWVOVTAG TNV TOPATIAVW gpyacia, avalntovoa pa adniynon.

MLa TPOOWTILKA CUYKUPLO e 08NYNOE oTa HEYAAQ LaUPa KOUTLA TTIOU €XW PUAAYUEVEC TIC OLKOYEVELOKEG
dwrtoypadies. 'Exw pa eppovr He T0 pwToypadpLKO OLKOYEVELOKO GAUIOUW: TO KOUTL fj TO VIOOLE ToU
TEPLEXEL TLC ELKOVEG TIOU QVATAPLOTOUV TN {wh TIou TIEPVA... OLKOYEVELOKA EVOTOVTAVE TOPATNHEVA LECQL
O£ CUPTAPLA, OVOKOTEUEVA PE TIOALEG amodbeifelg, kavéva LOAUBL TTou bev éypade, kKapld ofvotpa oy
bev €oPnve. H adnynon aut odeidel moA\& oe pla okéPn Tng Barbara Duden, n omoia oto
anoyalpeTotplo Seimvo Ttou oegpvapiou pag oto AvoBepo, tov OktwPpn tou 2000, eime mwg
adladopouoe yla tnVv Lotopia Tou Sev MePLElXe Kal TN ylayld tTnG. Auth n L&€a SLATPEXEL TO TIPOCWTTILKO
Hou £pyo. H ouppaodr clyxpovwv dwtoypadlwy pe pwtoypadieg and nepacuéveg Sekaetieg eival pia
armoAUTwG olyXpPOoVN MPAKTLKA Tou PAEmoupe og oA photobooks.

210 photobook cou, oL avauvnoTIKES pwToypaies eival kKpUUUEVES. O avayvwotng yia va EepuAdiost

10 B1BAl0, xpeLaletal va KOWEL TIG KAELOTEG OEAIOEC LUE TIC KAWOTEC pyla va TIG avakaAuel. Tt onuaivel

ylo 0€va N KAwotn mou Sev apnvel duecn MpooBaon 0 AUTEC TIC QWTOYPUPIEC OMTWC YIVETAL UE TIC
aAAegg, TIC OUYXPOVES,

Ot KAwoteg Tou PBLBAlou elval KOKKLVEG, TIPACLVEG, KoL KITPLVEG: €va XpwUa yla Kabepia amo Tig TPELS
evotnteg tou BBAlou (why the night, mediterranean air kat the Ano Poli suite). Ot kKAwoTEg
onuoatodotolv tI¢ dwroypadieg apxeiou. O avayvwotng mPEMeL V' avakaAUPEeL TG KPUPEG ELKOVES ...
'Onwg pe tn “Bonbela piag HOVIAEV”, ELKOVEC N YEUOELS OVACUPOVTAL OTO CUVELONTO HOG, KATIWG £TOL
£pTaca OTIG KAWOTEG KOL TLG OLKOYEVELOKEG OPXELOKEG PwToypadleg “.... eKel MapaTnEwW TIG padég va
OUVSEOUV TOL KOPUATLA 6" éval eviaio poUxo Tou pag epthapBavet....” O xpwpatiotég DMC KAwOTEG, TO
YAAALKO AeUKO AVO, TO KEVTNUA Tou eEwdUAAOU, Ta PAOPAA potiBa Twv cuyxpovwv dwTtoypadLwy EXouv
OAa TNV avadopd ToUG OTNV OLKOYEVELAKN ETUXE(pNON prét-a-porter yuvalkeiwyv evEUUATWY TIOU €KAELOE
0pLOTIKA ota TtéAn tng dekaetiag tou '90. Ito BLBALo Hou, N XElpomointn gpyacia CUVSIAALYETAL E TO
£py0 HOIKNAG avarmapaywync.

MoAAoi ouyxpovol pwtoypapot Ssixvouv TNV mPOTIUNCI TOUG OTO AOTIKO TOmio, AAAd TIC TTEPLOOOTEPES
(POPEC SNULOUPYOUV ELKOVEC OKOTELVEG Kol OPAUATIKEC TIOU EXYOUV yla BaOikn) TOUC ava@opd TNV
TTAYKOOULOTIOLNUEVN KowwVvia. 3TN Sikr) oou S0UAELd BpLOKOUOOTE QTTEVAVTL O ELKOVECG TTOU QTTOTIVEOUV
Ul aioBnon {wvtaviag kot EAappotntac, Ui Suvaun nPoocwriki¢ epeokadac... Tt kpUBetatl miow ar'
auth TV entdoyn;



Mou &ivel peyahn xopa n mapatnpnor oou. Evag pidog dwrtoypadog, EepuAAilovtag to BLBAlo, pou eimne:
“glval amaAég ol vUxTeg oou...” Atotalw va pAnow ya ertthoyn. Mol am\d auto sival mou propw va
Kavw. Elval amoAég oL vUXTEC OTa KATOAUMATA TwV OOTEYWVY; ITO OUTOOXESLA onpeia ouvaBpolong
avOpwnwv péoa ota xpovia TG Kplong; Ita LOKPLWVA TTAAvVA TN TTOANG Tou dwToypadnoa to ENuépwia;
Aev &pw. Qotdoo, adol katadpépvw va peTadpdow To £Ew otn Sk Hou yAwooa, Viwbw Emapkic.
Xpnolpomnoww daylight ¢, To dwg otig pwtoypadieg pou ival évag cuvduacopdg amod tov umapyovia
dWTLONO, Tov oupavo kot To Bondntikd PpAdg. OL ANPelg sival peyaheg oe SlApKeLa, avtiBeTa Pe TOUG
T(POTELWVOUEVOUG XPOVOUC £KBEONC Ao TNV KATAOKEUAOTPLO €Talpio. Ol OKOTELWVEG, SPOUATIKEG ELKOVEC
TIOU TIEPLYPADELG TTapamdavw eival autd mou {oUpe. Asv €xw Kavéva AOYo va avamapaoThow OUTO TO
KALLO OTLG PpwToypadieg pou. Xpnoluomolww tn pwToypadikr) Knxavr ylo va ormoTtunwow th Sk pou
aAnOeLa.

Ol pwToypaQiEG OOU UE TTAPATEUTIOUV OE QUTEG TOU BEAyou pwtoypdgou Franky Verdickt ue tn oeipa
tou The South Street Village kat tou OAAavdéou Hans Wilschut — Days at the parade, ot omoiot
newpauatilovral o oUyypova eVOAAQKTIKA projects mavw oto aotiko medio. Altodaveoal OTL EXELC va
UOLPOOTELG KATIOLN TTPAYUATA IUE AUTOUG;

Aev yvwplla TI¢ epyoaocieg mou avadépelg. Me pwa ypriyopn avalntnon oto Stadiktuo PAEMwW va Hag
OUVOEEL N WpaA TNG NUEPAC KL TO OVOLXTO 0OTIKO Tomio. Mou apéoel TOAU n éa tou SLopKoug
AUKOPWTOG Kal Tou Aukouyouc. Katl cav €va cuveXEC eVOLAUEDO... O €vav ACKOTO TEPLMOTO. XTnV
adnynon tou BBAiou, n mapaBoln twv pwrtoypadlwv apxeiov Sivel Eva emumAgov eninedo avayvwonc.
AMo TIg BOATEG OTO ENUEPWHA 08NyNBNKA oTa KATAAUMOTA TWV AOTEYWVY KAl armd KeL 0TV avalntnon
“Tou omutov” atny 'Avw MNOAn. Oa nBsla oAU V' dkouya KATIOLEG o TG OKEPEL TwV avOpwtwy mou
EepUALoav To BLBALD, KaBwWG EkAewvay TNV teAeutaia oeAidal

Avayvwpilw otL To photobook cou oTekeTal LOAEIA AVAUETH OE APTLEG TUTTOYPAPLKEG SOUAELEG amo TNV
lartwvia, mou ektiVevtal kade xpovo ato photobook section tou Paris Photo. Mw¢ odnyndnkec oe autn
NV emidoyn Kal mola ival n oy cou yla TNV mPocoxr) TToU TPETEL v SIVEL Vg QWTOYpPAPOG oTa
pwtoypapika BiBAla;

H dopua tou BLBAlou-aviilkelpévou UTIAYOPEUTNKE amd TV dla TNV adnynon tng LoToplag — oU WE TN
oelpd ™G Slapopdwbnke amod 1o pwtoypadikd UALKO Kal TIG avauvroelg mou eiya otn dtabeor pou.
JuvepyaoTnka yla to oxedlaopd pe tnv EAévn Naota kal yla thv avamtuén tng Woéag pe tn Zha Zauavn.
H ouvepyaoia pag Atav moAUTyn Kot eEapeTika dSnuoupyikr). To 2013, eixa tnv TuXNn va dw TNV Mpwtn
ekboxr tou BBAlou pou va pmaivel otn Bpaxeia Alota yla to Kassel Dummy Award, oto Documenta
Halle. To deotiBal ekeivng tng xpoviag Nrav adplepwpévo otov {wvtavo BpuAo tng dwtoypadiag Daido
Moriyama. Ta€idea oto K&ooeA Kal opoAOYw TWE N CUUUETOXN LOU 0To GeoTIBAA ATAV Eva EKTTANKTLKO
photobook masterclass. Eia kat akouoa moAAG Kot xapn otn cUyXpovn TEXVOAOYLa CUVEXLOX TNV EpEUVA
amno to desktop tou epyactnpiou pou.

To BBAio eival pla autoékdoon, mapdyetal otn Osooadovikn pe t péBodo Print On Demand kot propel
va ¢tdoel oe omolovénmote mapaAnmtn, omoudnmote. To photobook amoteAel plo oAokAnpwiEVN
npotaocn-£pyo. H evopxnotpwaon piag ékBeong to dlo. Qotdoo, dtav pia pwrtoypadikn ékBeon

(kaAn, kokn N pétpla) amokaBnAwdel, mavel va untdpyetl. To photobook pmopei va {rjoet moAAég Lwég.



